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My wife attended Music Camp at Quest University at the end of July. 

 

My wife, Mary Ann, is on the left with Karen and Susan.  Karen plays in the Vancouver Symphony 

Orchestra and is Mary Ann’s violin teacher. Mary Ann was away for one whole week, which gave me the 

opportunity to paint more! 

So I did. 

I completed four more paintings.  Two watercolours and two acrylics.  



The watercolour named Seascape from the Ancient Cedars Spa developed from three previous 

watercolour sketches before I was pleased with the final rendition. 

 

 

I started painting an acrylic of the scene below but was never really happy about it so I rethought my 

approach,  and now I am pleased with the result. 

 

The Lone Arbutus was painted originally en plein air. The scene is from the back of one of three cliff 

cabins at Yellow Point Lodge.  I sat in a yellow wooden chair with barely enough room between it and 

the cliff edge.  



A few days ago, July 29, I learned that my submissions for the “Small Artwork Exhibition” at the 

Federation of Canadian Artists Gallery were declined! This is the first time that has happened.  After 

reflection I decided to inquire of the Federation as to what is offered to artists to whom this occurs, and 

discovered that a critique is offered.  I will register. 

The Audubon Society in San Miguel has recently issued the participation artists list for their festival. 

http://www.audubonmexico.org/wild-arts-festival-artists/ 

This is an annual event, and I have been invited to participate in 2020, and I will. 

I delivered my acrylic El Tajin to the Federation. It has been hung in a good and obvious position, and will 

attract interest. There are over a hundred exhibits, many of them larger than mine.  An artist who 

attended my exhibition at Visual Space Gallery in May 2018, said that he really liked one of my 10” X 10” 

abstracts, but it was too small.  He said I should be painting acrylics on at least 24” X 24”, and preferably 

larger.  I listened to him and have created a few at 24” X 24”, but am amazed at the number of paintings 

that are more like 36” X 48”. The Federation permits paintings up to 96” tall X 48” wide maximum! 

There are a few smaller than mine, but clearly, when I look at the hanging of the exhibition I can see that 

the larger paintings dominate. Bob Burridge, a well-known American acrylic artist and a friend, often 

uses 12” X 12” panel boxes and screws them together to create “polyptics” (his term). 

Another friend of mine in San Miguel de Allende, Jane Dill, is experimenting with cold wax paintings, and 

the results are astounding.  When I return to San Miguel, I will take one of her workshops to learn more 

about this process. 

Lately, I was walking early morning in UBC and noticed a scene where the morning dew on a small 

hillock was eerie.  I decided to think about painting it.  Two days later I decided that I would create a 16” 

X 12” watercolour, which is shown below. 

 

   

I used my iPhone to create the value sketch. Every morning I walk to the store to buy the newspapers, 

and one route takes me past this grassed hillock, which at 7:00 AM had a wisp of mist on the hill in front 

of the trees.  There are many wonderful treescape scenes around UBC and I have started to paint more 

of them. 

http://www.audubonmexico.org/wild-arts-festival-artists/


A few days ago I sold a watercolour to Tricia, who wrote  

“It is so interesting that Ian focused on the rocks in this painting. The rocks are what convinced me to 
purchase this landscape of the West Coast forest, rocks, and water. I love the wet on wet techniques 
throughout and the many colours (including cool and warm hues within the same object) with value 

extremes from light to dark which are so important in landscape paintings. Thank you Ian.” 
 

This is the painting. 
 

 
You can see the “potatoes” 

 

I have been enjoying the foray into Abstract Painting.  I use acrylics for this. 

The next painting is a 20” X 20” acrylic called BC Landscape; not very original name for it, but for now it 

will suffice until I can think of something more appropriate. Also, I am still working on it! 

    

The Value Sketch is interesting 



I purchased a DVD by Grahame Booth, a watercolour artist who lives in Ireland.  The DVD is called “Trees 

and the Landscape”, and I recommend it highly. See www.grahamebooth.com 

The next painting was completed in mid-August, and I really like the result because it has character and 

colour and a sense of mystery due to the misty background. 

    

This worked out beautifully.  The “value sketch” was created after the painting was finished by taking a 

photograph of the finished painting and applying iPhone technology to render it in black and white. I am 

experimenting with different papers.   These are on Stonehenge Aqua Coldpress 140lbs watercolour 

paper.   

 

I finished this 16” X12” watercolour on August 26, 2019.  It is another scene from the Rhododendron 

Wood. I was attracted to this scene because of the decaying tree stump, the fantastic light and shadow, 

and again, the fading distant trees and undergrowth. I am particularly fond of this painting. 

http://www.grahamebooth.com/


   

I am fascinated by what the iPhone can do using these Aps 

 

It’s amazing. It’s like taking a black and white photograph, or messing with the colour. 

I was introduced to Waterlogue by Linda Whynman http://whynmanarts.org/ 

who is a watercolourist and lives in San Miguel. 

Her paintings are spectacular! 
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If you have any comments, or are interested in any of my artwork, please email me or click on my 

website link. 
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