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One of the workshop processes includes a variety of applications of mixed media and acrylic 
paints.  This one is about contrast and the use of green as an underpainting.  I decided to paint 

Cezanne’s “The Mill on the Couleuvre near Pontoise”. It is an interpretation rather than an 
attempt to copy.  The value, shades of black to white, picture is interesting. 

 

   

 

This is the original Cezanne oil painting. 

  I don’t paint in oils;  I use acrylics and watercolours. 



    

 

Early Stages of My Acrylic Painting, and a value sketch. 

 

 

 

My Cezanne on April 29, 2020. 

 

This is progress where I am still doing the underpainting using various green colours by mixing 
Blues and Quinacridone Gold, and Titan Buff, Cobalt Blue, with a little white. 
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The above pages are my notes taken to explain the process to date provided by Denna 
Erickson, Art Way, i.e. April 22, 2020 for “My Cezanne”. Below for April 29, 2020. 

 

 

   

 



 

   

 

The finished painting on the right. May 6. 

 

Alizarin Crimson 

Alizarin crimson is a shade of red that is biased slightly more towards purple than towards orange on 
the color wheel and has a blue undertone. It is named after the organic dye alizarin, found in the 
madder plant, and the related synthetic lake pigment alizarin crimson (PR83 in the Color Index). 
Alizarin crimson paint was frequently used on Bob Ross' TV show, The Joy of Painting. William 

Henry Perkin had co-discovered a way to synthesize the pigment alizarin, which became known as 
the colour alizarin crimson. Its consistency and lightfastness quickly made it a favourite red pigment 

for artists. 

Alizarin crimson can create a wide range of rich, permanent purples and browns. The dye was 
prominently used for dying clothes and traces were found in Ancient Egypt, Persia and the ruins of 

Pompeii.  
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By the seventh century BC, the dye had been made into a lake pigment and was used across 
Europe, the Middle East and Asia. By this time the use of madder dye and pigment were 

widespread, but they remained costly and time-consuming to produce. 

I like using this red.  When mixed equally with Sap Green, the result is a wonderful strong brown; 
see in Notes above. My wife and I visited Pompeii in 2012.  It is an absolutely fascinating place. You 

can see the use of Alizarin Crimson in the photographs above.  

 

Federation of Canadian Artists Toronto 

 

      https://www.fcatoronto.ca/user/ian-carter/ 

 

The FCA continues to work to establish a Chapter in Toronto and a web site.  Alan Douglas Ray 
is organizing and working to get this new chapter up and running. This link will take you to my 
Acrylic “Birth of Colour” and if you click on that you will find more information about the new 

Chapter. 

 

       

 

 

https://en.wikipedia.org/wiki/Europe
https://en.wikipedia.org/wiki/Middle_East
https://en.wikipedia.org/wiki/Asia
https://en.wikipedia.org/wiki/Madder
https://www.fcatoronto.ca/user/ian-carter/


 

 

I decided to create a larger painting from my “From my Window” series in deference to COVID-
19 semi-isolation.  This mixed-media acrylic is 20” X 20”, and is emerging! 

 

 

SpectraFix 

 

I now use SpectraFix to protect my watercolour and acrylic paintings 

One can use it to fix charcoal, pastel, conte, pencil, watercolors, gouache, tempera or on mixed 
media cross-over techniques without even holding your nose. It is also perfect for use in 

securing that underpainting layer before you varnish or apply oil paint. It dries to a velvety matte 
finish within 1 - 2 minutes, so sprayed and unsprayed areas are indistinguishable 



Degas used casein as a fixative and a wet 
medium, of this there is ample evidence. His 
close friend Henri Rouart stated as much, and 
Degas‘ friendship with artist Luigi Chialiva, co-
creator and patent holder of an early casein-
based pastel fixative, supports this. Chialiva's 
formula is very similar to SpectraFix, but relied 
on cheaply available methyl alcohol, now 
known to be poisonous. 
SpectraFix has endeavored to bring a product 
which respects one’s art and health in every 
way, and allows artists to safely fix their artwork 
as often as required without interrupting their 

creative flow with trips outdoors to spray. What 

is special is that it can be used indoors! 

 

Laser Photo Copy  

 

This is a process to transfer a black and white picture to a canvas or board, and create a 
finished painting. 

 

 

                

 

 

1.  Put some gel medium on the gessoed canvas: enough to create a thin layer, but 
not too much, as it will make it very difficult to work with afterwards.  

2 After putting the layer of gel medium on the canvas, let it dry. 

3 Then put the photo (white side up) on the board. 

4 Carefully flatten it with a brayer, a small roller, trying to avoid wrinkles.  



5 Let the canvas dry overnight, so the photo gets properly stuck to it. 

6 Using the sponge and water, softly rub off the uppermost layer of the paper, thus 
revealing the photo below.  

7 When the picture is dry, add another layer of gel medium 

8 Place a wash of the Red, Burnt Sienna and White on the board. When dry add 
polygonal blobs of a mixture of Cobalt Blue, Titan Buff and Burnt Sienna. 

9 Then, apply a mixture of Sap Green with a touch of Black to pick out some detail 

     

 

Treescape #1.  I am going to leave this for a while and return to it later. 

 

 

I have a book by John F Carlson, which is arguably one of the best books about Landscape 
Painting.  I have had this book for many years, but recently discovered the paintings by Edgar 
Payne, who, by some, is also suggested to be one of the most important painters.  Anyway, 

both are worth discovering on the Internet. 
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