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“Your pieces are stunning Ian, and I love how different they all are, you are a great 
painter. 

Thank you for sharing, it is cool to see them all together”.   
 

Praise indeed from Denna Erickson.at Artway Studios 
 
 
 

   
 

     
 
 

All are acrylic mixed media 
 
 

 



I have started a new painting based upon Mark Rothko’s work. 
 

 
 

      
The final composition shows a tree in a landscape.  The horizon line separates the 

underworld from the upperworld, but I decided to name it “World of Duplicity” 
 

   
 

“A really successful piece Ian 
I love the abstract direction, it is mixing nature and architecture. 

The colors are great too” 
Denna Erickson. 



 
SPOTLIGHT ON COLOUR 

 
QUINACRIDONE MAGENTA 

"Magenta" was a violet red aniline dye first produced in 1859. Originally called fuchsine 
by the French Chemist François-Emmanuel Verguin who made and patented the dye, it 
was later renamed to commemorate the Italian-French victory at the Battle of Magenta 
on June 4, 1859, which was near the Italian town 
of Magenta in Lombardy.In 1935, the 
family of quinacridone dyes was developed and 
the transparent intense violet-red pigment 
Quinacridone Magenta was born shortly 
afterwards, being first produced in 
1958.  Winsor & Newton were the first to make this 
colour for artists.   

Quinacridone pigments are unique because they 
are strong colours whilst also being transparent, 
ranging in hues from yellow to orange to red to 
violet. These are synthetic pigments which 
are considered high performing due to their colour intensity and lightfastness, as a 
result they are used in industrial and automobile industries.  The discovery of the family 
of quinacridones would eventually lead to the first reliable and lightfast alternative to the 
intense, but fugitive, alizarins.  These days, though modern formulations of Winsor & 
Newton’s alizarin are lightfast, they have a permanency rating of B (moderately 
permanent) whilst Quinacridone Magenta has a higher permanency rating of A 
(permanent).  For a colour so renowned for its intensity, there is a surprising fact about 
Magenta: it is not on the light spectrum.  So, if it isn’t there, how can we see it?  The 
answer lies in how we see light.  When our brain sees waves of light from two ends of 
the spectrum, red and violet, scientists have learned that our brain invents a new colour 
for us, halfway between the two colours. Magenta has no wavelength attributed to it, 
unlike all the other spectrum colours, because it is really a bridge between colour; it was 
invented by our minds to address a perceived gap.  The light spectrum doesn’t need to 
fill every gap, but obviously the human mind wants to make sense of colour, and a part 
of that process of making sense of colour created magenta.  

I came across this wonderful quotation from one of Ezra Pound’s poems 
“Quick eyes gone under earth’s lid” 

I thought I may use this as a title for my Rothko type acrylic 
I will create watercolours for both “World of Duplicity” and “Treescape with Water” 

 
Mary Ann has been cultivating flowers and vegetables on our fairly large deck.  We are 
enjoying the proceeds from our lettuce, broccoli, and chives, and are looking forward to 

strawberries, peppers, cucumbers etc. 

https://www.winsornewton.com/na/shop/water-colour/professional-water-colour/?colourid=50694853


 
This is a photograph of our cucumber plants 

 

 
 

Now, why am I telling you about this, you may wonder?  Well, I think I will do a watercolour of it, 
or maybe even an acrylic!  A wonderful opportunity to work with analogous and complementary 

colours. 
 

   
 

Treescape with Water.  9” X 6” cartoon on 140lbs watercolour paper. 
Watercolours and India ink. I will translate this into a 16” X 12’ watercolour painting, as one of 

my Tree series. 
 
 

 
 
 
 



SONG OF THE WIND 
 

This is the beginning of a mixed media acrylic painting.  The photograph on the left is of a 
selection of shapes and colours painted onto tissue paper. This was allowed to dry, before 

cutting out the shapes and using Gel to stick them fairly randomly onto the gessoed prepared 
20” X 16” canvas frame. Added to these pieces is a selection of black and white photographs, 

the written word, a piece of music from Song of the Wind, and other shapes. 
The next stage will be to consider the composition and focal point and overlay the background. 

 

     
     
                       A.   The colours on tissue paper  B.   Application of various pieces 

 

       
 
                        C.   More stuff added                     D.    Black and White 
 
The composition will be aided by the location of a tree or trees, and other features.  I may lay a 

glaze over the entire piece. 
 



In determining the composition, I wanted to emphasise some birch trees which are from my 
Tree Series.  I laid some vellum over the underpainting and drew the birch trees onto it, and 

added some colour using colour pencils. I always like to see what the values study looks like.  
The trees, which are the focal point will need to be stronger; the ones in the foreground in 

particular.  I will use a glaze which will allow more of the underpainting to show. 
 

    
 

I looked back at some of my sketches with a thought to create some abstract works. These are 
some of those sketches. 

 
 

 
 

Working quickly enables a vividly fresh impression that distills the essence and essential 
elements of what I am perceiving and painting, discarding less critical details of subject matter. 

 
 



      
 

   
 

    
 

SPOTLIGHT ON ANOTHER COLOUR; RED OCHRE 
 

I found this absolutely fascinating, particularly because Mary Ann and I visited Quintana Roo. 
 

By the end of the Pleistocene, humans had migrated to and inhabited the area of 
Quintana Roo, located on the eastern Yucatán Peninsula, Mexico. This karstic 

(landscape underlain by limestone which has been eroded by dissolution, producing 
ridges, towers, fissures, sinkholes and other characteristic landforms).landscape is 

characterized by a large limestone platform punctuated by a now-submerged system of 
caves. The cave systems were dry and accessible from the Last Glacial Maximum until 



the middle Holocene transition >13,000 to 8000 calibrated years before present 
thousand years, after which time most of the caves flooded during sea-level rise, 

resulting in a unique and well-preserved paleorecord. In the cave systems of Quintana 
Roo, the remains of at least 10 individuals dating to the Pleistocene-Holocene transition 
have been reported; most of these represent persons who had entered when the caves 
were dry and accessible. Previous suggestions have included temporary shelter, access 

to fresh water, ritual, or intentional burial of human remains, although none are firmly 
substantiated by available archaeological evidence. 

Uniquely preserved evidence indicates that people were exploring underground cave 
systems to prospect and mine red ochre, an iron oxide earth mineral pigment used 

widely by North America’s earliest inhabitants. Red ochre is the most commonly 
identified inorganic paint used throughout history worldwide. Considered to be a key 
component of human evolutionary development and behavioral complexity, ochre 

minerals were collected for use in rock paintings, mortuary practices, painted objects, 
and personal adornment for millennia. Red ochre use is a common characteristic of 

North American Paleoindians and is found associated with human remains, mobiliary 
art, toolkit caches, ochre grinding stones, ochre-processing areas, hide tanning, or other 

domestic or utilitarian contexts, including a component of grease, mastic, and hafting 
adhesive. One instance of ochre quarrying activity has been proposed at the Powars II 

site (Wyoming), yet evidence for intensive mining activity (i.e., pits and trenches) 
remains uncertain. Whether ochre procurement or use by Paleoindian groups and their 
Old World predecessors constitutes evidence for ritual behavior or utilitarian purposes 
remains an ongoing anthropological discussion, yet consensus suggests that the two 
are not mutually exclusive. Despite the ubiquitous and sustained use of ochre among 

Paleoindian peoples, there is virtually no archaeological evidence available concerning 
ochre prospection and mining methods in the Americas. 

Sites in three now-submerged cave systems along the eastern coastline of Quintana 
Roo, referred to here as Camilo Mina, Monkey Dust, and Sagitario, including the section 
called La Mina, contain evidence for ochre mineral prospection and extraction. All sites 
are presently located within 8 to 10 km inland of the present-day coastline. On the basis 

of the bathymetric profile, the shore would have been ~1 km farther away during the 
terminal Pleistocene. Qualitative and geochemical analysis of ochre from all three sites 

indicates that they include high-purity iron oxides and that the material from La Mina 
and Camilo Mina, in particular, is conducive to the production of a vibrant, fine-grained 
red mineral pigment, single location and may have been a regional-scale activity that 

was sustained over multiple generations. 

You can find more information at 
www.https://advances.sciencemag.org/content/6/27/eaba1219 

Thank you for reading my Painterlogue. 
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